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PART I – INTRODUCTION 
1.1 EXHIBITION STATEMENT 
 

Storied Telling: Performativity & Narrative in Photography 

The exhibition, Storied Telling, features photographic works by Canadian artists, whose images 
present as lens-based performance. The photographs reflect a performative nature, taken as 
video stills or documentation of performance art or presented as elaborate figurative 
compositions within settings that are culturally political, perhaps bordering on the fantastical, or 
are imagined recreations of historic scenarios. In their adornment and positioning within their 
environments, the subjects of the photographs become powerfully iconographic. The resulting 
images are rife with story, reflecting diverse narratives that are poetic, political, surreal, spiritual, 
or perhaps even mythic; stories that inform and speak to cultural and diaspora identities that are 
constantly producing and reproducing themselves anew through transformation and difference. 

Born in Saskatchewan and now based in Winnipeg, Lori Blondeau is a nêhiyawak (Plains 
Cree)/Saulteaux/Métis artist working primarily in performance art, but also 
in installation and photography. Much of Blondeau's work revolves around the 
misrepresentation of First Nations women in popular and media culture. In this series, 
Asiniy Iskwew, nêhiyawak for “Rock Woman”, Blondeau explains that she “celebrate(s) and give 
homage to Plains Indigenous rock formations, significant ancient sites created for sacred and 
rite-of-passage ceremonies and for recording battles and histories. I draw from oral histories of 
Mistaseni — a 400-tonne sacred boulder marking an important Indigenous gathering place that 
the Saskatchewan government dynamited in 1966 to make room for a man-made lake. Capturing 
performative interventions in the landscape, I stand atop rocks, draped in blood-red velvet cloth, 

reflecting the resilience of Indigenous cultures.”i 

Meryl McMaster is an Ottawa-based artist with nêhiyaw (Plains Cree), Métis, British and Dutch 
ancestry. Her lens-based practice incorporates the production of hand crafted materials and 
performance forming a synergy that transports the viewer out of the ordinary and into a space of 
contemplation and introspection. She explores the self in relation to land, lineage, history, 
culture and the more-than-human world, creating photographic narratives that delve into the 
fantastical and read like legends.  

Mariam Magsi was born and raised in Karachi, Pakistan and is currently based in Toronto. Her 
ethnic heritage is Baloch and Punjabi. Working in photography, video, performance art and 
installation, Magsi uses inherited textiles, cultural paraphernalia, family archives, food and orally 
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transmitted intergenerational stories, to unpack themes related to socio-political constructions 
of identity, intergenerational trauma, gender and migration. Magsi’s projects include artistic and 
historic investigations into the practice of veiling (Purdah), an ongoing creative exploration of her 
Baloch identity and ancestry (Daughter of the Tribe), as well as artistic research into the food and 
hospitality cultures of South Asia. In the series, Daughter and Purdah, Magsi creates space for 
newcomer expression and experience in Canadian landscapes. 

Xiao Han is a multidisciplinary artist and curator from Wuhan, China, now based in Treaty 6 
Territory in Saskatoon. Han's research explores diaspora identity, contemporary gender issues, 
and the relationship between humans, the environment, and the Indigenous land. Through visual 
art and curatorial practice, Han has produced numerous projects investigating the Chinese-
Canadian restaurant history, the identity of home, and the aesthetic of community relationships. 
These images, from the artist’s Yee Clun – The Lost Stories Project, presents the artist’s 
recreations or imaginings of Chinese-Canadian experience in Saskatchewan history. Yee Clun, a 
Regina restaurant owner, came to prominence in 1924, fighting a Saskatchewan law that 
required Chinese-Canadians to secure a municipal license to hire "white women" as employees. 
Public hearings were held that reflected not only the racial prejudices of the time, but also 
significant support for a well-respected businessman and member of the community, reflecting a 
story of racial discrimination, but also of the courage of Yee Clun to challenge the law and of 

others who stood up for his cause.ii https://loststories.ca/regina/ 

Catherine Blackburn, member of the English River First Nation (Dënesųłinë)́ in Saskatchewan and 
currently based in Toronto, is a multidisciplinary artist and jeweller, whose common themes 
address Canada's colonial past that are often prompted by personal narratives. Her work grounds 
itself in the Indigenous feminine and explores Indigenous sovereignty, decolonization and 
representation, whether as collaborative fashion objects that embrace traditional knowledge in 
innovative ways and notably grace Indigenous fashion walkways to contemporary beaded 
objects or adornment sculptures that are performed and transform the wearer.   In the video and 
photographs of the work, Unsettle, the artist explains, “Unsettle explores themes of power and 
reclamation through the duality of Indigenous presence and erasure. This wearable work shifts 
tactics of erasure into spiritual embodiment: celebrating the ways in which Indigenous bodies 

refuse to be minimized by the oppressiveness of colonialism.”iii 

Laura St. Pierre is a Fransaskois visual artist, based in Saskatoon, SK, Treaty 6 Territory, who 
works with photography, installation, performance and video from an ecological perspective. 
These images, from her series The Sower/ Le Semeuse, presents a lone figure, the Sower, with 
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“makeshift ecosystems … in desolate urban spaces”, attempting “to reanimate their lifeless 

surroundings with small pockets of greenery”.iv 

 
Curated by Jennifer McRorie, Organized by Moose Jaw Museum & Art Gallery  
Touring Saskatchewan through the Organization of Saskatchewan Arts Councils 
 
Exhibition support is provided by Wells Camera 
 
 

                                      
   

                   

 

i Lori Blondeau, artist statement, accessed on https://resilienceproject.ca/en/artists/lori-
blondeau, January 31, 2025. 

ii Lost Stories of Regina, accessed on https://loststories.ca/regina/, January 31, 2025. 

iii Catherine Blackburn, Artist Statement, accessed on www.catherineblackburn.com on January 
31, 2025. 
iv Sandra Fraser, borderLINE 2020 Biennial of Contemporary Art, Remai Modern & Art Gallery of 
Alberta, accessed on www.laurastpierre.com on January 31, 2025. 
 

  

https://resilienceproject.ca/en/artists/lori-blondeau
https://resilienceproject.ca/en/artists/lori-blondeau
https://loststories.ca/regina/
http://www.catherineblackburn.com/
http://www.laurastpierre.com/


Storied Telling: Performativity & Narrative in Photography 
Education Guide| 7 
 

1.2 THE ARTISTS 
 

Introducing: 

CA TH ERIN E BLA CK B UR N  
Catherine Blackburn, member of the English River First Nation (Dënesųłinë)́ in Saskatchewan, is a 
multidisciplinary artist and jeweller, whose common themes address Canada's colonial past that 
are often prompted by personal narratives. Her work grounds itself in the Indigenous feminine 
and explores Indigenous sovereignty, decolonization and representation. Blackburn has exhibited 
in notable exhibitions including: Santa Fe Haute Couture Fashion Show, Radical Stitch and 
Àbadakone, and has received numerous awards for her work, including an Eitlejorg 2021 
Fellowship and the Sobey Art Award longlist 2023. Now based in Toronto, her work is 
represented in notable collections, including the National Gallery of Canada. 

LORI  BLON D EA U 
Lori Blondeau is a nêhiyawak (Plains Cree)/Saulteaux/Métis artist working primarily in 
performance art, but also in installation and photography. Blondeau is a member of the Gordon 
First Nation in Saskatchewan and is based in Winnipeg, Manitoba, where she is a professor at the 
University of Manitoba. Much of Blondeau's work revolves around the misrepresentation of First 
Nations women in popular culture and media culture. 

XIAO  HAN 
Xiao Han is a multidisciplinary artist and curator from Wuhan, China, now based in Treaty 6 
Territory in Saskatoon. Han's research explores diaspora identity, contemporary gender issues, 
and the relationship between humans, the environment, and the Indigenous land. Through visual 
art and curatorial practice, Han produced numerous projects investigating the Chinese-Canadian 
restaurant history, the identity of home, and the aesthetic of community relationships. 

MARI A M MA GSI  
Mariam Magsi was born and raised in Karachi, Pakistan and is currently based in Toronto. Her 
ethnic heritage is Baloch and Punjabi. Working in photography, video, performance art and 
installation, Magsi uses inherited textiles, cultural paraphernalia, family archives, food and orally 
transmitted intergenerational stories, to unpack themes related to socio-political constructions 
of identity, intergenerational trauma, gender and migration. Magsi’s projects include artistic and 
historic investigations into the practice of veiling (Purdah), an ongoing creative exploration of her 
Baloch identity and ancestry (Daughter of the Tribe), as well as artistic research into the food and 
hospitality cultures of South Asia. 
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MER Y L MCMAS TER 
Meryl McMaster is an Ottawa-based artist with nêhiyaw (Plains Cree), Métis, British and Dutch 
ancestry. Her lens-based practice incorporates the production of hand crafted materials and 
performance forming a synergy that transports the viewer out of the ordinary and into a space of 
contemplation and introspection. She explores the self in relation to land, lineage, history, 
culture and the more-than-human world. McMaster has received numerous awards, including 
being long listed for the Sobey Art Award in 2016, has exhibited her work internationally, and her 
work is included in international collections, including at the National Gallery of Canada. 

LAU RA  ST.  PI ERR E 
Laura St. Pierre is a Fransaskois visual artist who works with photography, installation, and video 
from an ecological perspective. She holds a Master of Fine Arts Degree from Concordia University 
and lives in Saskatoon.  
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PART II – INTRODUCTION TO INDIGENOUS ART 
 

Indigenous Art includes many divergent artistic practices from Aboriginal Peoples of Canada as 
well as art from indigenous peoples around the globe. Indigenous Art in Canada includes First 
Nations, Métis, and Inuit artworks. Many contemporary indigenous artists draw on their 
ancestral connections, combining these with their knowledge and engagement with 
contemporary international art practices. The resulting art is often a critique of current social 
conditions that are the consequence of colonial histories. The experience of forced assimilation, 
cultural repression, and displacement, common to many indigenous peoples are defining 
characteristics of these art forms. 

 

2.1 BUILDING AN INDIGENOUS ART VOCABULARY 
 

1. Aboriginal:   A legal term in Canada that refers collectively to the first inhabitants of 
the land, including First Nations, Inuit, and Métis peoples. While still used in legal and some 
institutional contexts (e.g., Constitution Act, 1982), it has largely been replaced by the term 
“Indigenous” in everyday usage, which is considered more respectful and inclusive. 
 

2. Ancestor:   A person, typically more remote than a grandparent, from whom one is 
descended. Ancestors are central to many cultural traditions, oral histories, and ways of 
understanding identity. 
 

3. Beadwork:  The art or craft of attaching beads to one another by stringing them or 
sewing them onto fabric, often with symbolic, spiritual, or cultural meanings. Beadwork is a 
vital part of many Indigenous visual languages and identity practices. 

 
4. Ceremonial Masks: Masks created and worn for ritual, storytelling, or performance 

purposes. They often carry symbolic meanings, convey spiritual or cultural narratives, and 
are used in dances, ceremonies, and theatrical performances. 

 
5. Cree (Nêhiyawak): a member of an indigenous people living in a vast area of central Canada; 

the Algonquian language of the Cree, closely related to Montagnais. While still in use, some 
prefer the term "Nehiyaw," a word from the Cree language itself, used by some Cree groups, 
especially the Plains Cree, to refer to themselves. 
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6. Cree Syllabics:   A writing system developed in the 19th century to transcribe Cree 

and other Indigenous languages. It uses distinct characters that represent syllables rather 
than individual letters. Cree syllabics were originally developed for Cree and Ojibwa and 
continue to be used today in many Cree-speaking communities to support language 
revitalization and cultural continuity. 

 
7. Colonization:  The act of one nation taking control over another territory, often 

displacing Indigenous peoples, cultures, and systems. Many contemporary Indigenous artists 
explore the ongoing impacts of colonization in their work. 
 

8. Culture:    The customs, arts, social institutions, language, and achievements 
of a particular nation, people, or group. Culture shapes how people express themselves, tell 
stories, and create meaning. 

 
9. Curator:    A person who selects, organizes, and presents art or cultural 

content for museums or galleries. Curators often guide the interpretation of artworks and 
shape how visitors understand exhibitions. 

 
10. Dakota:   One of three major cultural-linguistic groups of the Sioux Nation. 

In Canada, Dakota communities reside primarily in Saskatchewan and Manitoba. Unlike 
many Indigenous groups, some Dakota nations did not sign treaties and are considered allies 
of the Crown. 

 
11. Dene:    An aboriginal group of First Nations who inhabit the northern 

boreal and Arctic regions of Canada who speak Northern Athabaskan languages. Dené is the 
common Athabaskan word for "people." 

 
12. Diaspora:   The movement, scattering, or displacement of people from their 

ancestral homelands. Diaspora is often tied to colonization, migration, or forced relocation, 
and influences how individuals relate to memory, culture, and identity in new places. 

 
13. Diasporic Identity:  How people maintain cultural identity while living outside their 

ancestral homeland; often explored in art that considers displacement, migration, or global 
Indigenous experiences. 
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14. Embodiment:   In performance and photography, how identity, story, or culture 
is expressed through the body, gesture, or presence. 
 

15. Fine-art Photography:  Fine-art photography is photography created in accordance with 
the vision of the artist as a photographer, using photography as a medium to bring 
something to life that only lives in the artist's mind. 
 

16. First Nation:  "First Nations people" refers to Status and non-status indigenous 
peoples in Canada. Many communities also use the term "First Nation" in the name of their 
community. Currently, there are 617 First Nation communities, which represent more than 
50 nations or cultural groups and 50 Aboriginal languages. 
 

17. Heritage:   Cultural traditions, values, or artifacts passed down from previous 
generations. Heritage can be tangible (like regalia or art) or intangible (like stories, songs, or 
ceremonies). 

 
18. Identity:    The qualities, beliefs, personality, and expressions that make a 

person or group unique. In this exhibition, artists use photography to explore how identity is 
shaped by culture, place, history, and imagination. 

 
19. Indian:   An outdated and colonial term that originated when European 

explorers mistakenly believed they had landed in India. Though still used in legal contexts 
(e.g., the Indian Act, Indian status), the term is generally considered offensive or 
inappropriate in conversation. It is not recommended for use outside of legal references. 
Whenever possible, use “Indigenous” as the preferred and most inclusive term. 
 

20. Indigenous:   The preferred contemporary term in Canada and globally to 
describe the original peoples of a territory. In Canada, it includes First Nations, Inuit, and 
Métis peoples. The term is used in global human rights frameworks such as the United 
Nations Declaration on the Rights of Indigenous Peoples (UNDRIP). When possible, it is best 
to use the name of the specific Nation (e.g., Nehiyawak [Cree], Dene, Métis, Dakota) for 
accuracy and respect. 

 
21. Installation:   A type of artwork that is often site-specific and designed to 

transform the viewer’s perception of space. Installations may involve objects, sound, video, 
light, or performance to immerse the viewer in a particular story or idea. 
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22. Intergenerational Trauma: The transmission of historical or cultural trauma across 

generations. Many Indigenous artists address this in their work to explore resilience and 
healing. 

 
23. Language:  A structured system of communication using spoken, written, or signed 

words. Language is central to culture and identity. 
 

24. Language Loss:   The suppression of an indigenous language or mother tongue. 
Language loss results in the loss of the human factors (which language embodies) relevant 
for self-definition, self-expression and self-representation, and sociocultural and economic 
growth. 
 

25. Language Shame:   Language shame can be described as interactions that deride, 
disparage or demean particular ways of using language. Like other forms of stigma, language 
shame may have deleterious effects on the groups and individuals concerned and may result 
in low self-esteem, a lack of self-worth and social alienation. 

 
26. Lakota:   A cultural group of the larger Sioux Nation, related to the Dakota 

and Nakota. Most Lakota live in the United States, but there are connections across the 
northern plains into Canada. Their cultural practices are deeply ceremonial and community-
oriented. 

 
27. Masks:   Objects worn over the face or head to transform appearance, 

convey identity, or tell a story. Masks are often used in art, performance, and ritual to 
explore themes of character, spirit, or narrative. 
 

28. Metis:    A distinct Indigenous people and nation who emerged from the 
historic unions of First Nations women (primarily Cree, Saulteaux, and Dene) and European 
fur traders, particularly in the Red River region. Métis people developed their own language 
(Michif), governance systems, cultural practices, and homeland, which spans across much of 
western Canada. Métis identity is rooted in shared history, kinship, political recognition, and 
cultural continuity—not simply mixed ancestry. 
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29. Mixed Media:   An artwork created using a combination of different materials—
such as photography, textiles, beads, found objects, or paint. Many contemporary artists use 
mixed media to layer multiple stories, histories, and concepts in their work. 

 
30. Nakota:    Also called Assiniboine or Stoney, the Nakota are part of the Sioux 

cultural family and reside in Alberta and Saskatchewan. Their language and culture are 
unique, but share ties with Dakota and Lakota peoples. 

 
31. Nahkawé (Saulteaux): A branch of the Anishinaabe peoples, the Nahkawé (or Saulteaux) 

primarily reside in Manitoba and Saskatchewan. They speak a dialect of Anishinaabemowin 
and maintain strong spiritual, cultural, and land-based traditions. 

 
32. Narrative:   A spoken or written account of connected events; a story. In art, 

narrative refers to how artists use images, symbols, and compositions to tell stories or 
communicate meaning. 

 
33. Native American:   A term commonly used in the United States to describe the 

Indigenous peoples of that country. It is not commonly used in Canada and is not 
appropriate when referring to Indigenous peoples in Canadian contexts. Whenever possible, 
use “Indigenous” as the preferred and most inclusive term. 

 
34. Ornamentation / Adornment:  Use of clothing, jewelry, makeup, or accessories to express 

identity, status, or cultural meaning in visual culture and performance. 
 

35. Oral History:  The practice of passing down knowledge, stories, and histories by 
word of mouth. Central to Indigenous knowledge systems and often informs contemporary 
art and storytelling. 

 
36. Performance Art:   A live artistic event or action that is presented to an audience, 

often combining visual art with dramatic performance. Some artists use performance art to 
explore identity, politics, or transformation. 

 
37. Performativity:  The concept that identity is constructed through repeated actions, 

behaviours, and performances. In art, it refers to how posing, clothing, or gesture in a 
photograph can "perform" a story or identity. 
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38. Reclamation:  The act of reclaiming or taking back something that was lost or 
taken. In Indigenous art, this often refers to reclaiming culture, language, identity, and land. 

 
39. Regalia:   Traditional clothing, accessories, and adornments worn for 

ceremonial, cultural, or celebratory purposes. Regalia often holds spiritual, historical, and 
familial significance and reflects the wearer’s identity, community, and culture. 

 
40. Representation:  How individuals or communities are portrayed in art and media. 

This connects directly to artists’ work in challenging stereotypes or misrepresentations. 
 

41. Sacred Sites / Sacred Spaces: Locations with spiritual, cultural, or historical significance, 
often referenced in Indigenous art and performance. 

 
42. Staging:   In art and photography, staging refers to the intentional 

arrangement of setting, props, costume, and pose to create a specific narrative, mood, or 
symbolic meaning. It is closely tied to performance and storytelling. 

 
43. Symbolism:   The use of symbols in art to represent ideas, beliefs, or identities. 

Critical in understanding layered meanings in photography and performance art. 
 

44. Textile Art:   A form of art that involves fabric, beading, weaving, embroidery, 
or other fiber-based techniques. Textile art can hold deep cultural, ancestral, and symbolic 
meaning—particularly in Indigenous and diasporic communities where it is often used to 
express identity, tradition, and resistance. 
 

45. Tradition:    The passing down of customs, beliefs, and practices from one 
generation to the next. Traditions can be maintained, adapted, or reimagined through 
performance, storytelling, and art. 

 
46. Visual Culture:  The part of culture communicated through visual images such as 

art, photography, fashion, advertisements, and media. Artists often engage with visual 
culture to challenge, reflect, or reinterpret how individuals and communities are perceived. 
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PART III – PRE-TOUR ACTIVITIES 

 

 
 
 
MASK MAKING – WHO AM I TODAY? (RECOMMENDED FOR GRADES K-2) 
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Objective 

• To introduce children to the idea of performance and transformation through art. 
• To explore identity, expression, and imagination in a playful, creative way. 

 

Curriculum Connections 

• Visual Arts: exploring materials, making expressive works 
• Drama: character creation through costume 
• Social Studies: understanding self, identity, and community 
• Language Arts: developing descriptive vocabulary 

 

Materials 

• Paper plates or cardstock or paper bags 
• Safety scissors 
• Glue sticks or tape 
• Feathers, yarn, fabric scraps, pipe cleaners, stickers, markers, crayons, etc. 
• Popsicle sticks or elastic (optional – for wearing or holding masks) 

 

Concepts 

• We can express ideas and feelings through costumes, masks, and performance. 
• Art can be used to explore and share who we are or how we feel. 
• Characters in photos and performances often "wear" a story through their appearance. 

 

Procedure 

1. Begin by looking at examples of expressive or imaginative characters (can be drawings, 
book illustrations, or simple photos). 

2. Discuss how masks can show feelings, animals, or imaginary characters. 
3. Ask: 

o "What kind of character would you like to be today?" 
o "How does your character feel?" 
o "Where do they come from?" 
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4. Have students build their own masks using available materials. 
o They may make an animal, a super version of themselves, or an entirely new 

character. 
o Draw a face on a paper bag or paper plate. 
o Cut out the eyes and mouth (with adult help if needed). 
o Decorate the mask using available craft materials. 
o Think about color, texture, and shape. 
o Add hair, ears, glasses, or other details! 
o Wear the mask using elastic or by holding a popsicle stick handle. 

5. Once masks are finished, set aside to dry. 
6. Once the masks are dry encourage a short “parade” or show-and-tell: 

o Each child puts on their mask and shares their character’s name, one thing they 
like, and where they live or what they do. 

o Have students share their mask and tell a little story about their character. 
7. (Optional) Display the masks in the classroom or hallway to celebrate their imaginative 

stories. 

 

Why it’s best for this age group and exhibition: 

This activity captures the essence of Storied Telling by introducing children to the idea that 
appearance, dress, and pose can be powerful storytelling tools. Through masks, students explore 
identity and transformation—just like the artists in the show use costumes and staged scenes to 
tell complex personal and cultural stories. 
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SILHOUETTE TRACING – BODY AS STORY (RECOMMENDED FOR GRADES 3-12) 
 

 

Objective 

• To explore the idea that our bodies can hold and express personal, cultural, and collective 
stories. 
• To engage with themes of identity, transformation, and representation through visual 
storytelling. 
• To reflect on the body as a site of performance, narrative, and memory. 

 

Curriculum Connections 

• Visual Arts: composition, mixed media, symbolism 
• Health/Wellness: self-reflection, personal identity 
• English Language Arts: descriptive writing, narrative thinking 
• Social Studies: culture, self and community 
• Indigenous Studies: expression of Indigenous identities through performance, photography, 
and visual media 
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Materials 

• Large sheets of craft paper or butcher paper (big enough for students to trace their bodies) 
• Markers, pencil crayons, crayons 
• Magazines, old books, newspapers (for collage) 
• Glue sticks, scissors, tape 
• Optional: written prompts or reflection worksheets 

 

Concepts 

• Our bodies carry stories—both seen and unseen. 
• Visual storytelling can be used to express inner worlds, memories, and layered identities. 
• The artists in Storied Telling often position themselves in symbolic environments or costumes 
to express something meaningful. 
• Art is performative, and the body can be both the subject and the canvas. 

 

Procedure 

1. Intro discussion: 
Begin by talking about how artists like Lori Blondeau, Meryl McMaster, and Catherine 
Blackburn use the body in performance and photography to tell powerful stories. 

o Show example images from the exhibition or similar artworks. 
o Ask: 

• “What do you think this person is trying to express?” 
• “How does posture, costume, or setting change the meaning of the photo?” 

2. Body tracing: 
o Pair up students and have them trace each other's bodies onto large paper while 

lying down (or use a half-body version if space is limited). 
o Each student then works on their own silhouette. 

3. Filling the silhouette: 
Invite students to fill their outline with symbols, words, drawings, colours, or collaged 
imagery that represent: 

o Things that are important to them 
o Parts of their identity (family, culture, language, passions) 
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o Emotions or experiences 
o Hopes or dreams 
o Places that shaped them 

4. Background setting (optional): 
o Around the body, students can draw or collage a place that feels meaningful—

real or imagined—similar to how artists position themselves in symbolic settings. 
5. Written component (optional): 

o Invite students to write a short artist statement, story, or poem to accompany 
their piece. 

6. Group share or display: 
o Students can present their work to the class or create a class gallery wall. 

 

Why it’s best for this age group and exhibition: 

This activity directly echoes the core of Storied Telling, where the body is performative, symbolic, 
and expressive of personal or political narratives. It’s flexible enough for a range of ages—older 
students can go deeper with symbolism and written reflection, while younger students focus on 
visual expression. The silhouette becomes both a literal and metaphorical frame for self-
representation, mirroring how the exhibition artists embody their stories through photography. 
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FASHION AS STORYTELLING– ANIMAL & LAND-INSPIRED (RECOMMENDED FOR 
GRADES 3-6) 

 

  

Objective 

• To explore how fashion and adornment communicate identity, culture, or narrative. 
• To design a hat (or other wearable item) inspired by animals or the land that tells a story. 
• To connect creative expression with themes of performance, visual storytelling, and cultural 
narratives found in Storied Telling. 

 

Curriculum Connections 

• Visual Arts: design, symbolism, colour, and materials 
• Language Arts: narrative development, descriptive storytelling 
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• Social Studies / Indigenous Studies: exploring cultural identity, symbolism, and traditions 
• Career Education: costume and fashion design, collaboration in creative projects 

 

Materials 

• Drawing paper or sketchbooks 
• Pencils and erasers 
• Markers, coloured pencils, or crayons 
• Optional collage materials: magazines, fabric scraps, feathers, foil, stickers 
• Reference images: hats, shoes, purses, garments, animals, and landscapes from nature or the 
exhibition 

 

Concepts 

• Fashion and accessories can tell stories about identity, culture, or imagination. 
• Artists in Storied Telling use costume and adornment to communicate personal, cultural, and 
environmental narratives. 
• Designing a hat (or any garment) inspired by animals or land encourages students to consider 
how natural forms can inform artistic storytelling. 
• While imagining a full outfit is welcome, focusing on individual wearable pieces allows students 
to explore how a single item can communicate story, identity, and transformation—similar to the 
fashion elements highlighted in the exhibition. 

 

Procedure 

1. Introduce fashion inspired by the land or animals: 
o Show examples of headpieces, hats, or garments from the exhibition. 
o Discuss how artists use shapes, textures, and materials drawn from animals or 

landscapes to communicate story and identity. 
2. Brainstorm ideas: 

o Ask: 
• “If you were designing a hat or accessory inspired by an animal or a place in 
nature, what would it look like?” 
• “Which natural shapes, colours, or textures would you use?” 
• “What story or message would your design communicate?” 
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3. Design your wearable story: 
o Students sketch their hat or accessory on paper. 
o Encourage details: textures (feathers, fur, bark patterns), colours, and symbolic 

elements inspired by animals or land. 
o Remind students they can design any wearable piece (hat, bag, shoes, jewelry), 

but the focus should be on fashion elements highlighted in the exhibition, rather 
than creating an entire outfit. 

4. Reflection: 
o Have students describe their design: 

• “What story does it tell?” 
• “How did the animal or land inspire your design?” 
• “Could this be part of a performance or photograph like in the exhibition?” 

5. Optional extension: 
o Create a mini-fashion showcase or gallery of designs in the classroom. 
o Students can write a short “designer’s statement” about the meaning and 

inspiration behind their item. 

 

Why it’s best for this age group and exhibition: 

This activity allows Grades 3–6 to engage with the performative and narrative nature of fashion 
in Storied Telling, while emphasizing cultural connections to land and animals. By focusing on 
individual wearable items inspired by nature, students explore how appearance and adornment 
communicate identity, story, and environmental relationships, just as the artists in the exhibition 
do. 
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STORY COLLAGE: PAST, PLACE,  & IDENTITY (RECOMMENDED FOR GRADES 6-
12) 
 

   

Objective 

• To explore personal, cultural, or imagined narratives through visual storytelling. 
• To create a mixed-media collage that connects place, memory, and identity, inspired by the 
performative photography in Storied Telling. 
• To examine how artists use composition, objects, and symbolic elements to tell complex stories 
about culture, history, or the environment. 

 

Curriculum Connections 

• Visual Arts: composition, symbolism, mixed-media techniques 
• Social Studies / History: exploring cultural identity, memory, and place 
• Language Arts: narrative construction, reflective writing 
• Media Arts / Photography: visual storytelling, curating a narrative through images 

 

Materials 

• Magazines, newspapers, or printed images 
• Old photographs or personal snapshots 
• Scissors, glue, and tape 
• Drawing materials: pencils, markers, colored pencils 
• Optional: stickers, fabric scraps, textured papers, small objects, or natural materials (leaves, 
sand, small rocks) 
• Pieces of wallpaper or scrapbooking paper 
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• Any items students feel reflect their identity, past, or culture 
• Cameras or smartphones (if incorporating photography) 

 

Concepts 

• Artists in Storied Telling use composition, objects, and environment to construct performative 
narratives. 
• Collage and photography allow students to experiment with layers of story, symbolism, and 
identity. 
• This activity encourages reflection on personal or collective memory, cultural narratives, and 
relationships to land, animals, or community. 
• Students learn to curate meaning visually, considering how each element contributes to the 
story being told. 

 

Procedure 

1. Introduction & Discussion: 
o Show examples from the exhibition highlighting layered storytelling, 

performative poses, and symbolic elements. 
o Ask students: 

• “How do objects, landscapes, or adornments tell a story?” 
• “What details can communicate culture, history, or memory?” 

2. Brainstorming & Planning: 
o Students reflect on a story they want to tell: personal, imagined, or cultural. 
o Encourage them to think about place, land, animals, or historical/cultural objects 

as symbols in their story. 
3. Creating the Collage: 

o Using magazines, photos, drawings, scrap materials, or personal items, students 
arrange images, textures, and materials to compose a visual narrative. 

o Encourage layering, juxtaposition, and creative composition to convey meaning. 
o Optional: take photos of objects or places around them to include. 

4. Refinement & Reflection: 
o Students add final details, colors, or textures to strengthen the story. 
o Ask students to write a short statement answering: 

• “What story are you telling?” 
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• “How does this reflect your identity or perspective?” 
• “How might this story be performed, photographed, or presented in a gallery?” 

5. Sharing & Discussion: 
o Students can share their collages in pairs or small groups. 
o Discuss how different visual choices communicate narrative, culture, or identity. 

 

Why it’s best for this age group and exhibition: 

This activity engages older students in conceptual and performative thinking, reflecting how 
Storied Telling artists construct layered, culturally rich narratives through visual and performative 
means. By creating a story collage, students practice composition, symbolism, and narrative 
curation, connecting their personal or cultural stories to themes of land, memory, and identity, 
preparing them for a richer gallery experience. 
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PART IV – THE TOUR 
 

FOCUS ATTENTION 
 

Focusing attention and introducing the exhibition and its key concepts can be done by asking 
questions. Invite participants to consider their own experiences by providing an opportunity for 
all members of the group to participate: 

1. How many of you have seen an art exhibition before? 
2. What did you see? 
3. What do you expect to see today? 
4. Why do artists make ART? 
5. What materials do they use? 
6. How do artworks communicate ideas? 
7. What feelings or thoughts do you have when looking at a work of art? 
8. How do you notice details differently when you look closely 

 

 

 

INTRODUCE THE EXHIBITIONS 
QUESTIONING STRATEGY 
 

The purpose of questioning is to set up conditions for learning. Questions can focus the group’s 
attention on specific concepts or ideas. Following are a wide range of questions. They are 
presented to offer you options and stimulate your thoughts. A good questioning strategy starts 
with good knowledge of the exhibition being presented. 

Questions should be: 

• Clear in their meaning 
• Easily understood 
• Simple 
• Specific 
• Definite and direct 
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• Thought-provoking and challenging 

 

 
FIRST IMPRESSIONS  
 

Gather the group together and ask guiding questions that will allow them to describe their first 
impressions of the exhibition. Begin by focusing on one artwork. 

• What is the first word that comes into your mind when you look at this artwork? 
(Record answers on a large sheet of paper.) 

• Collect as many words as possible. Select one word from the list. 
• What has the artist done, specifically, to make you think of the word ______? 

The viewer may describe what they see in the artwork. This generally leads from an initial 
impression into a more analytical exploration of details: 

• Consider subjects, lines, techniques, colours, textures, space, and shapes. 
• How do these elements communicate feelings, ideas, or stories? 
• Does the artwork remind you of anything in your own experience, environment, or 

culture? 
• How might this piece connect to themes like identity, history, or the natural world? 

Educator tip: Encourage students to reference vocabulary terms from Part I when describing first 
impressions, reinforcing language and visual literacy skills. 

 

ANALYSIS  
 

Analysis is a process of gathering evidence. This step acknowledges that the artist has 
manipulated the materials (media) and elements in such a way as to elicit the viewer’s first 
impression. The group will compare and contrast visual elements, analyze relationships among 
visual elements, and gather evidence that leads to meaning in the work. 

Begin by taking a visual inventory of the formal elements, such as line, colour, shape, and 
texture, and describe how the artist has used these elements in the artwork. (Refer to Part I: 
Vocabulary to reinforce formal art terms.) 

Ask the following: 
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• What do you notice first and where does your eye travel from there? 
• What other details do you see in this artwork? 
• What techniques, materials, or devices (medium) did the artist use? 
• What do you see up close, and what is noticeable far away? 
• What visual elements are repeated? 
• Compare this artwork with another work in the exhibition: what is different and what is 

the same? 
• What shapes or symbols have you seen before? Where? 
• How did the artist use colour? What effect did the artist achieve through their use of 

colour? 
• To what effect did the artist use line? Do the lines draw your eye along any particular 

path of movement? Do they emphasize any one part of the work? 
• Are the shapes you see geometric or organic? What effect did the artist achieve through 

this choice? 
• What role does contrast play in this work? 
• How might these visual choices communicate ideas about identity, culture, history, or 

environment? 
• Do any details challenge what you expected or believed? Why? 

 

Educator tip:  Encourage students to reference vocabulary terms (line, shape, texture, pattern, 
contrast, space, etc.) in their observations, reinforcing language skills while analyzing artworks. 

 

INTERPRETATION  
 

At this stage, ask questions that encourage students to explain the meaning they discover in the 
works. Comparing multiple works often helps the interpretation process flow more easily. 

• If this artwork were the cover of a CD, what kind of music would it be? 
• If this artwork were the cover of a book, what would the book be about? 
• Do the artworks tell stories? Which ones? What stories? 
• What symbols does the artist use? Where do these symbols come from? What might 

they mean? 
• How do materials, colour, line, texture, and composition contribute to the story or 

message? 
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• What do you think the artist’s purpose was in creating these works? 
• Do these artworks speak of the past, present, or future? 
• How might these artworks connect to broader cultural, historical, or environmental 

contexts? 

 

Educator tip: There is no right or wrong answer—encourage thoughtful reasoning, evidence-
based observations, and references to vocabulary terms. 

 

 

CONTEXT  
 

Information about the artist and the exhibition can be shared with participants as the 
opportunity arises. Split the information into small chunks for younger students—too 
much lecturing can break the momentum of the tour. 

• If you were able to give this artwork a title, what would it be? 
• What title do you think the artist chose for this artwork? (Check the label.) 
• Does knowing the artist’s title change or enhance your understanding of the piece? 
• What materials did the artist use? Why do you think they chose these? 
• How do these materials, techniques, or visual elements relate to cultural identity, 

history, land, animals, or community narratives? 
• Can you connect what you see in this artwork to the stories or themes in the exhibition 

as a whole? 
• What do you know about the artist’s background, culture, or experiences that might 

help you understand this artwork? 
• Are there aspects of the work that challenge your expectations or assumptions? 
• How does learning about the context of this piece add meaning to your interpretation? 

 

Educator tip: Encourage students to make connections between the artwork, the exhibition 
themes, and their own experiences. Use vocabulary terms from Part I to describe techniques, 
materials, and narrative strategies. 

 

 



Storied Telling: Performativity & Narrative in Photography 
Education Guide| 31 
 

SYNTHESIS  
 

Combine all the information gathered during First Impressions, Analysis, Interpretation, and 
Context so that students can arrive at a personal evaluation of the artwork. 

• What will you remember most about this artwork? 
• How does this artwork connect to the community, culture, or environment? 
• How do the artist’s choices in materials, colour, line, texture, and composition 

contribute to its meaning or impact? 
• Did the artist achieve their purpose? Why or why not? 
• How do your own experiences or perspectives influence how you interpret the artwork? 
• What one thing will you remember most about this exhibition? 
• How might the ideas explored in this exhibition relate to other exhibitions or artworks 

you have seen? 

Educator tip: Encourage students to integrate formal vocabulary terms, personal reflections, and 
evidence from the artworks when forming their evaluations. This reinforces observation, critical 
thinking, and art literacy skills in a transferable way. 
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PART V – TOUR ACTIVITIES 
 

STRIKE A STORY (RECOMMENDED FOR GRADES K-2) 
 

Objective 
To explore identity and storytelling through pose, gesture, and embodied expression. 

Curriculum Connections 
• Explore storytelling through body language. 
• Engage imagination and empathy. 
• Connect to performance-based visual art. 

Materials 
None required. 

Concepts 
• Performativity 
• Storytelling through gesture 
• Observation of form and expression 

Procedure 
Have the students select an artwork that includes a figure, costume, or pose. Invite them  to 
mirror the pose of the subject. Ask: 
• “Can you make your body look like the person in the picture?” 
• “What do you think they’re feeling or saying with their pose?” 
• “Now, strike your own pose that tells a story about YOU.” 

Encourage them to come up with a name or story for their pose. If time allows, repeat the 
exercise with different artworks. 
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PLACE & SELFIE (RECOMMENDED FOR GRADES 3-5) 
 

Objective 
To explore how identity and belonging are communicated through place and setting in 
portraiture. 

Curriculum Connections 
• Explore memory and personal geography. 
• Identify visual storytelling elements in art. 
• Connect self to place through imagination. 

Materials 
• Paper and pencils (optional) 

Concepts 
• Sense of place 
• Self-representation 
• Memory and landscape 

Procedure 
Ask students to look at how artists in the exhibition stage themselves in meaningful 
environments. Then prompt: 
• “Imagine you’re taking a selfie—not here, but in a place that means something to you.” 
• “Where are you?” 
• “What do we see around you?” 
• “What part of your story does that place tell?” 

Invite them to draw this imagined selfie or describe it in words. Encourage them to think of 
details like weather, objects, or clothing that help tell their story. 

 

 

0  
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SYMBOL HUNT (RECOMMENDED FOR GRADES 6-9) 
 

Objective 
To deepen visual literacy by identifying and interpreting symbolism and metaphor in portrait-
based artworks. 

Curriculum Connections 
• Interpret symbols and visual metaphor. 
• Analyze how artists construct meaning. 
• Explore cultural signifiers in visual storytelling. 

Materials 
None required. 

Concepts 
• Symbolism and narrative 
• Identity and culture 
• Visual interpretation 

Procedure 
Invite students to select one artwork and look closely for objects, textures, or patterns that might 
symbolize something. Ask: 
• “What objects or symbols do you see?” 
• “What might they mean to the artist?” 
• “If you were in this artwork, what object would you include to represent yourself?” 

Students can optionally record their chosen symbols and meanings. Wrap up with a short group 
share comparing what different students chose and why. 

 

 

UNSTAGE THE SCENE (RECOMMENDED FOR GRADES 9-12) 
 

Objective 
To critically analyze the constructed nature of visual storytelling in portraiture and reflect on 
personal representation. 
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Curriculum Connections 
• Deconstruct visual staging and intentionality. 
• Reflect on self-representation through composition. 
• Compare and critique artistic decisions. 

Materials 
None required. 

Concepts 
• Critical analysis 
• Composition and intent 
• Identity construction 

Procedure 
Invite students to choose a highly composed portrait and reflect on the decisions the artist made: 
• “What did the artist choose to include? What did they leave out?” 
• “What message do you think they’re sending with these choices?” 
• “If this were a portrait of you, what would you change? What background, clothing, props, or 
posture would tell your story?” 

Encourage students to articulate how visual choices shape identity and invite discussion about 
media literacy, representation, and authorship. 
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PART VI – POST-TOUR ACTIVITIES 
 

ROCKING IDENTITY – PAINT A STORY ROCK (RECOMMENDED FOR GRADES PRE-
K-3) 
 

 

Objective 
• Encourage students to represent personal identity, family, or stories using symbols and colour. 
• Connect to land and materiality through tactile creation. 

Curriculum Connections 
• Understanding self and community 
• Exploring symbols as storytelling tools 
• Developing fine motor and visual expression skills 

Materials 
• Smooth rocks (1 per student, palm-sized) 
• Acrylic paint or paint markers 
• Brushes (if using paint) 
• Water cups, paper towels 
• Sealant spray or mod podge (if displaying outdoors or for longevity) 
• Basket or tray for classroom display 

Concepts 
• Students will reflect on who they are and express that visually on a physical object from the 
land, echoing how artists like Lori Blondeau use land and symbolism to represent identity. 
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Procedure 

1. Begin by showing examples of visual symbols (hearts, suns, animals, trees, eyes, etc.) 
and ask students what each might mean. Try to relate this to symbols in the exhibition. 

2. Ask: “What makes you, you?” — Encourage students to think about where they’re from, 
things they love, or stories they’ve heard. 

3. Invite students to choose one idea or feeling to represent on their rock.  

4. Paint the rock using colours and symbols to tell that story or feeling. 

5. Once dry, gather students in a circle and invite each one to share their rock and the 
story behind it. 

6. Collect the painted rocks and arrange them in a class “Story Garden” or “Memory Circle” 
using a basket, windowsill, or classroom shelf to represent collective storytelling. 

7. Invite students to re-arrange them to tell stories that combine the collective symbols. 

 

Why it’s best for this age group and exhibition: 
Young students learn best through tactile, sensory-rich activities. This project supports their 
developmental stage while connecting them to nature and storytelling. Painting rocks reflects 
the grounding use of land in the exhibition and allows them to express identity using symbols, as 
seen in the works by Blondeau and McMaster. 
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PERSONAL MEMORY MAPS – PLACE & IDENTITY (RECOMMENDED FOR GRADES 
3-6) 
 

 

Objective 
• Encourage students to visually map personal places that shaped who they are. 
• Explore identity through memory, space, and geography. 

Curriculum Connections 
• Personal narrative 
• Geography and place-based learning 
• Emotional literacy and spatial reasoning 

Materials 
• Blank sheets of paper (preferably 11”x17”) 
• Pencils, pencil crayons, erasers 
• Rulers (optional) 
• Black markers (for outlining) 

Concepts 
• Inspired by artists like Meryl McMaster and Mariam Magsi, students will explore how place, 
memory, and emotion shape identity and self-representation. 

Procedure 

1. Begin with a group discussion: What places have helped shape who you are? Where do 
you feel most like yourself? 

2. Ask students to brainstorm 5–7 important places in their life (homes, powwows, parks, 
schools, family landmarks, etc.). 

3. On a blank sheet, students sketch a “memory map” connecting these places in a 
symbolic, creative way—this is not a literal map. 
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4. Students label each place and add colours, textures, or small icons that reflect the 
feelings or events connected to each location. 

5. At the bottom of the page, students create a compass rose that includes not only the 
cardinal directions (North, South, East, West), but also metaphorical directions like 
“Dreams,” “Fears,” “Family,” and “Future.” 

6. Complete the map with a short paragraph or caption describing one place on the map 
and why it matters to them. 

7. Display the maps in a classroom “Mapping Our Memories” wall. 

 

Why it’s best for this age group and exhibition: 
This age group is developing deeper connections between memory, identity, and environment. 
Memory maps allow them to creatively express this, while reflecting how artists in the 
exhibition stage themselves in symbolic landscapes. Like McMaster and Magsi, students reflect 
on land and self as intertwined. 

 

 

 

GARBAGE TO GALLERY – ASSEMBLAGE COLLAGE (RECOMMENDED FOR GRADES 
6-9) 

 

Garbage Selfie, 2014, Jenny Odell 

Objective 
• Promote discussion around consumption, material culture, and personal symbolism. 
• Use found objects to reflect identity, memory, or cultural expression. 

https://www.jennyodell.com/garbage.html
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Curriculum Connections 
• Environmental awareness 
• Media literacy and symbolism 
• Visual arts – mixed media and collage 

Materials 
• Clean recycled materials: wrappers, containers, scrap fabric, cardboard, packaging, etc. 
• Glue sticks or white glue 
• Scissors 
• Bristol board or cardboard bases 
• Markers or paint for background 
• Paper for artist statement 

Concepts 
• Like Xiao Han and Mariam Magsi, students will use repurposed or everyday materials to tell 
layered personal or cultural stories, touching on themes of diaspora, cultural memory, and 
consumption. 

Procedure 

1. Before the activity, ask students to bring 5–10 clean, non-smelly recycled items from 
home that represent them in some way (favourite snack, family item, cultural reference, 
etc.). 

2. Begin with a discussion about how everyday materials can hold emotional or cultural 
meaning. Show visual examples from the exhibition or from assemblage artists. 

3. Using their found materials, students create a “portrait” or personal collage on 
cardboard. They arrange the pieces to reflect an identity, idea, memory, or narrative. 

4. Use markers, scraps, and paint to add symbolic textures or fill gaps. Encourage layering, 
abstraction, or even 3D construction. 

5. After assembling, students write a brief artist statement (5–7 sentences) explaining their 
material choices and the story they intended to tell. 

6. Present the works in a classroom “Found Futures” exhibit, with labels and statements 
on display. 
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Why it’s best for this age group and exhibition: 
Middle years students are capable of abstract thinking, and are beginning to critically analyze 
material culture and identity. This activity allows them to embody the exhibition’s focus on 
transformation and story through materials—mirroring the way Han and Magsi use everyday or 
historical objects to reimagine past and present. 
 

 

 

LETTER TO MY PAST/FUTURE SELF (RECOMMENDED FOR GRADES K-4) 

 

Letter Written By Taylor Smith, Girl Who Died At 12-years-old 

 

I Got A Letter From My PAST SELF! 

 

Objective 
• Foster self-reflection, emotional literacy, and future thinking. 
• Connect the temporal aspects of identity with storytelling. 

https://www.youtube.com/watch?v=gNGd6D1PAcs
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Curriculum Connections 
• English Language Arts – personal narrative 
• Health & Wellness – emotional self-awareness 
• Visual Arts – concept development and visual journaling 

Materials 
• Lined or unlined paper 
• Envelopes 
• Pens, pencils 
• Art supplies (markers, collage scraps, glue) 
• Mirrors or printed self-portraits (optional) 

Concepts 
• Inspired by artists who perform or stage themselves in alternate temporal realities (McMaster, 
Magsi, Blondeau), this activity invites students to explore change over time and how our 
personal stories evolve. 

Procedure 

1. Begin with a reflective prompt: 

o “Write a letter to your past self (e.g., 3 years ago).” 

o Or “Write a letter to your future self (e.g., 10 years from now).” 

o The letter should offer advice, comfort, questions, or reflections. 

2. Students write a full-page letter addressing the self, considering how their identity is 
shaped by experiences, challenges, and dreams. 

3. Once the letter is complete, they decorate it using visual motifs (collage, colour, 
symbols) that reflect the letter’s tone or content. 

4. Afterward, students use mirrors or printed photos of themselves to stage a symbolic 
self-portrait that represents either their past or future self. This can be drawn, collaged, 
or photographed using available materials. 

5. Seal the letter in an envelope with their name and a future opening date. Create a class 
time capsule (physical or digital) to store letters until the chosen date. 
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Why it’s best for this age group and exhibition: 
Senior students are deeply engaged with self-reflection and planning for their futures. This 
activity mirrors the performative and temporal complexity of works by artists like McMaster and 
Blackburn. It encourages layered storytelling, emotional honesty, and critical thinking about how 
identity evolves over time and through cultural context. 
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PART VII – MORE INFORMATION 
 

EXHIBITION WORKS 
# IMAGE ARTWORK INFO 
1  Meryl McMaster  

Deep Into the Darkness, Waiting 
digital C-print,  
136 x 95.2 cm 
2019  
 

2  Meryl McMaster 
What Will I Say to the Sky and the Earth I 
digital C-print 
136 x 95.2 cm 
2019 
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3 

 

Catherine Blackburn,  
Unsettle I 
digital C-print 
93.7 x 73.5 cm 
2020 

4 

 

Catherine Blackburn  
Unsettle III 
digital C-print 
93.7 x 73.5 cm 
2020 
 

5 

 

Catherine Blackburn 
Ancestor Dreamin’ 
digital C-print 
93.7 x 73.5 cm 
2022 
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6 

 

Catherine Blackburn 
Untitled 
digital C-print 
94 x 73.5 cm 
2022 
 

7 

 

Xiao Han 
Yee Clun’s Lost Story I 
C-print,  
63.4 x 53.3 cm 
2017 
 

8 

 

Xiao Han,  
Yee Clun’s Lost Story II,  
C-print,  
63.4 x 53.3 cm 
2017 
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9 

 

Xiao Han,  
The News Paper,  
collage,  
74 x 94.4 cm 
2017 
 

10 

 

Laura St. Pierre,  
Heat and Light 
archival inkjet on  Hahnemuhle photo rag 
paper, 
61.0 x 48.3 cm 
2022 
Collection of the Artist 
 

11 

 

Laura St. Pierre,  
Diffusion 
archival inkjet on Hahnemuhle photo rag 
paper,  
101.6 x 81.3 cm 
2022 
Collection of the Artist 
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12 

 

Laura St. Pierre,  
Les Porteuses,  
archival inkjet on Hahnemuhle photo rag 
paper,  
18.5” x 24.7” 
2019 
SK Arts Permanent Collection 
 

13 

 

Laura St. Pierre,  
Vivaria,  
archival inkjet on Hahnemuhle photo rag 
paper,  
35.6 x 39.6” 
2018 
SK Arts Permanent Collection 
 

14 

 

Mariam Magsi 
The Echoes Within 
digital C-print 
73.5 x 93.7cm 
2019 
Collection of the Artist 

15 

 

Mariam Magsi 
Sajdah 
digital C-print 
63.2 x 55.6 cm 
2019  
Collection of the Artist 
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16 

 

Mariam Magsi 
Where is Home? 
digital C-print 
73.5 x 93.7 cm 
2021 
Collection of the Artist 

17 

 

Mariam Magsi 
I Stand on Guard for Thee 
digital C-print 
94.3 x 74 
2021 
Collection of the Artist 

18 

 

Lori Blondeau 
Asiniy Iskwew (1 of 4) 
 
photo print on archival paper 
94 x 73.5 cm, 16/100 
2016 
 
Collection of the Artist 



Storied Telling: Performativity & Narrative in Photography 
Education Guide| 50 
 

19   
Lori Blondeau 
Asiniy Iskwew (2 of 4) 
 
photo print on archival paper 
94 x 73.5 cm, 16/100 
2016 
 
Collection of the Artist 

20  Lori Blondeau 
Asiniy Iskwew (3 of 4) 
 
photo print on archival paper 
94 x 73.5 cm, 16/100 
2016 
 
Collection of the Artist 

21  Lori Blondeau 
Asiniy Iskwew (4 of 4) 
 
photo print on archival paper 
94 x 73.5cm, 16/100 
2016 
 
Collection of the Artist 
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OSAC EXHIBITION TOURING SCHEDULE 
 

• Mon, Sep 1, 2025 to Tue, Sep 23, 2025 at the Council Chambers, Leader Town Office - 
Leader, SK. 

• Thu, Dec 1, 2025 to Fri, Jan 23, 2026 at the Alex Robertson Public Library- La Ronge - La 
Ronge, SK. 

• Sun, Feb 1, 2026 to Sat, May 23, 2026 at the Godfrey Dean Art Gallery - Yorkton, SK. 
• Tue, Sep 1, 2026 to Fri, Oct 23, 2026 at the Sherven-Smith Art Gallery - Melfort, SK. 
• Sun, Nov 1, 2026 to Mon, Nov 23, 2026 at the Brooks Hall - Hudson Bay, SK. 
• Mon, Feb 1, 2027 to Tue, Feb 23, 2027 at the John V. Hicks Gallery at the Margo 

Fournier Arts Centre - Prince Albert, SK. 
• Mon, Mar 1, 2027 to Fri, Apr 23, 2027 at the Grand Coteau Heritage and Cultural Centre 

- Shaunavon, SK. 
• Mon, Nov 1, 2027 to Thu, Dec 23, 2027 at the Station Arts Centre Cooperative - 

Rosthern, SK. 
• Sat, Apr 1, 2028 to Fri, Jun 23, 2028 at the Weyburn Art Gallery - Weyburn, SK. 

 

OSAC & MJM&AG INFORMATION 
 

The touring exhibition, I do not have my words featuring the work of Joi T. Arcand, Catherine 
Blackburn, & Audrey Dreaver was organized by the Moose Jaw Museum & Art Gallery and toured 
through OSAC’s Arts on the Move Program.  

The Moose Jaw Museum & Art Gallery is the only facility of its kind in the area that draws from a 
geographic trading area of approximately 55,000 people and exhibits art and history of local, 
regional, national, and international origin. The galleries vision is to be a centre for the visual arts 
and Moose Jaw’s living history, sharing opportunities for education, exploration, and inspiration. 
Whiles the mandate is to interpret, and promote the cultural and artistic heritage of Moose Jaw 
and area. 

Art education is a major part of the mandate with little or no duplication of our programming 
within our community.  The galleries education program is well received and very visible to our 
community. Last year the MJMAG provided over 163 school, special and outreach tours and 

https://osac.ca/visual-media-arts/event/112-VA4166/storied-telling-performativity-narrative-in-photography-leader-district-arts-council&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4166/storied-telling-performativity-narrative-in-photography-leader-district-arts-council&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4171/storied-telling-performativity-narrative-in-photography-la-ronge-arts-council&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4171/storied-telling-performativity-narrative-in-photography-la-ronge-arts-council&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4172/storied-telling-performativity-narrative-in-photography-yorkton-arts-council&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4173/storied-telling-performativity-narrative-in-photography-melfort-arts-council&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4174/storied-telling-performativity-narrative-in-photography-hudson-bay-allied-arts-council&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4175/storied-telling-performativity-narrative-in-photography-prince-albert-council-for-the-arts&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4175/storied-telling-performativity-narrative-in-photography-prince-albert-council-for-the-arts&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4176/storied-telling-performativity-narrative-in-photography-shaunavon-arts-council&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4176/storied-telling-performativity-narrative-in-photography-shaunavon-arts-council&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4177/storied-telling-performativity-narrative-in-photography-station-arts-centre-cooperative&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4177/storied-telling-performativity-narrative-in-photography-station-arts-centre-cooperative&Itemid=1819
https://osac.ca/visual-media-arts/event/112-VA4178/storied-telling-performativity-narrative-in-photography-weyburn-arts-council&Itemid=1819


Storied Telling: Performativity & Narrative in Photography 
Education Guide| 52 
 

hands-on activities to 3,225 school and special interest students and 759 participants took part in 
over 69 art classes.  

 

The Organization of Saskatchewan Arts Councils (OSAC) is an umbrella organization that enables 
community arts councils and schools to tour and hold live, professional music and theatre 
performances, visual arts exhibitions, workshops and special events across Saskatchewan. OSAC 
is a Provincial Cultural Organization (PCO), funded by Saskatchewan Lotteries. A group of 
volunteers representing eight arts councils across the province founded OSAC in 1968. It has 
grown since its inception into a vital network of approximately 48 member arts councils and 
more than 70 school centre associate members throughout Saskatchewan. 2018 marks 50 years 
of OSAC bringing performing and visual arts to the people of Saskatchewan. 

Stars for Saskatchewan, Koncerts for Kids and Performing Arts in Schools are touring programs to 
help arts councils in organizing performing arts "series" for both adult and family audiences and 
to help schools to organize performances for Kindergarten to Grade 12 by assisting with funding, 
negotiating and contracting performers. 

Visual & Media Arts Program 

The Organization of Saskatchewan Arts Councils’ (OSAC) Visual Arts Program offers a number of 
opportunities and services to audiences and artists throughout the province.  Our aim is to 
develop an awareness and appreciation for visual and media arts in the province of 
Saskatchewan, and to assist in the creative and professional development of Saskatchewan visual 
artists.   

Since 1975, OSAC’s Arts on the Move program has provided communities throughout the 
province with visual and media arts exhibitions & screenings. Each exhibition is accompanied by 
education materials that compliment the Saskatchewan Education Arts Curriculum, offering arts 
councils, gallery staff and teacher’s strategies and means of engaging youth and audiences with 
the touring exhibitions.  The program annually tours 15 exhibitions of visual and media arts to 
over 50 arts council communities. Exhibitions are curated and organized from partnering 
institutions, from public and corporate collections and from artist and curator submissions. 

The Community Art Show & Mentorship Weekend program, partially funded by OSAC and 
organized by arts councils, provides an opportunity for artists to participate in an exhibition, 
attend professional development workshops, have their work critiqued by an adjudicator, and 
network with their colleagues. 
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The Visual Arts Program Grants offer arts councils funding for adjudications, classes, workshops, 
professional development seminars, exhibition extension activities in response to touring 
exhibitions and exhibition tour guide training. 

 

For further information about our programs:  Visit our website www.osac.sk.ca  

Email: info@osac.sk.ca or call us at (306) 586 1252  

Our office is located at 1102 – 8th Avenue, Regina, SK S4R 1C9 

 



Curriculum Connections:
Kindergarten
CHK.1 Investigate arts expressions found in own
homes and school community in relation to own
lives
CRK.1 Respond to arts expressions verbally and non-
verbally
(e.g. through movement or drawing).
Grade 1
CH1.1 Describe the arts and cultural traditions found
in own home and school community.
Grade 2
CR1.1 Examine arts expressions to determine how
ideas for arts expressions may come from artists’
own communities
CR2.1 Identify key features of arts and cultural
traditions in own community.
CP2.7 Create visual art works that draw on
observations and express ideas about own
communities.
Grade 3
CR3.2 Respond to arts expressions that use the
environment (natural, constructed, imagined) as
inspiration.
Grade 4
CR4.2 Respond thoughtfully to a variety of
contemporary Saskatchewan arts expressions.
CH4.1 Investigate and share discoveries about the
arts in Saskatchewan through collaborative inquiry.
Grade 5
CH5.3 Analyze and describe how arts and pop
culture expressions convey information about the
time and place in which they were created.
Grade 6
CH6.1 Investigate how personal, cultural, or regional
identity may be reflected in arts expressions.
Grade 7
CH7.1 Investigate how artists’ relationship to place
may be reflected in their work.
CH7.2 Investigate how Indigenous artists from
around the world reflect the importance of place
(e.g. relationship to the land, geology, region,
urban/rural environments).

Grade 8
CP8.12 Solve visual art problems using a variety of
processes and media.
CH8.1 Research and share insights about arts
expressions that incorporate social commentary.
CR8.2 Investigate and identify ways that today’s
arts expressions often reflect concern for social
issues.
Grade 9
CH9.2 Investigate diversity of artistic ideas, styles,
and media in contemporary arts expressions
CR9.3 Investigate and identify how arts
expressions can challenge thinking about values,
ideas, and beliefs.
Visual Art 10-20-30
CR10.1 Investigate Saskatchewan art works that
convey perspectives about topics related to
Treaties and building of relationships.
CR10.3 Reflect/respond critically to art works of
professional artists, including Indigenous artists,
to explore artistic intent.
CP20.4 Use inquiry to create a work of art inspired
by the work of local and international artists.
CH30.1 Investigate how visual art in Canada can
support and build relationships and deepen
understanding that we are all treaty people.
CH30.2 Examine how visual art expressions have
changed over time and/or inspired change in
individuals, communities and societies.
Visual Art Module 3 Local and Regional Culture,
Module 16 Visual Art in Canada, Module 18 Social
Issues and Visual Art
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